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Jaw Trills
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"Confirm" the A with Jaw Vibrato and Fp Breath then sustain the note in its most open 

position. Then pull the bottom lip/chin down with the jaw bone (open the mouth/separate 

the teeth) to lock into the next lower note/groove (G). Do not relax the bottom lip or chin muscles. Master the 

Jaw Trill to lock into the deepest part of every note. Slurring upwards seems hard because many want to 

crunch the chin upwards which just pinches the sound and then the air hits a ceiling in the note. Keep the 

bottom lip/chin firm and move the jaw upwards from the bottom of the note so the air locks into the bottom of 

the next note. Use a mirror to confirm the chin stays firm and flexed. Keep the tongue always down. This is the 

main technique of moving from any note to any other note (bottom to bottom).
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